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Introduction to Public History 
History 749 

 
What is Heritage? What is Culture? How do we preserve it? Whose job is it and how do 
they do it? How should they do it? And why? This colloquium-format class helps you to 
understand these questions and provides you with the knowledge to develop your own 
answers. 
 
Here you will learn how to think about and do public history. The evolution of the 
discipline is presented in the context of the wider development of cultural history. You 
will learn public history’s methodologies, its ethnical quagmires, its “biggest names,” and 
its best incarnations. This class also provides hands-on experience in basic museum skills 
(handling, cataloging, packing, label writing). The theme of this class is collecting and 
collections. In the course of the semester we will process two separate collections. The 
first is a private collection of clothing owned by the widow of film director George 
Sidney. The second is the collection of memorabilia owned by The Culinary Union.  
 
This course is part one of two required core courses for the Public History M.A. minor.  
Students who choose the public history track must complete both history 749 & 750.  
Preferably, students will take 749 first (not crucial if you already had 750).  History 749 
is a colloquium format course focused on core readings in public history and public 
historiography.   
 
REQUIRED READING: 
Ian Tyrell, Historians in Public 
Kirshenblatt-Gimblett, Destination Culture: Tourism, Museum, and Heritage, 
(Introduction and Part One) 
Various other readings that I will provide 
 
COURSE GOALS: 
While this is a graduate course, it building upon the University Undergraduate Learning 
Outcomes (UULOs), to promote skills and information related to success at UNLV and 
beyond. These include   

University Undergraduate Learning Outcomes: 
•  Intellectual Breadth and Life-Long Learning - Integrate differing perspectives 

of the natural sciences, social sciences, humanities and fine arts, and develop 
skills and desire for life-long learning. 

•  Inquiry and Critical Thinking - Use qualitative and quantitative methods to 
guide the collection, analysis, and use of information and produce reasoned 
arguments and explanations. 



•  Communication - Communicate effectively in written, spoken, visual, and digital 
modes. 

•  Global/Multicultural - Develop knowledge of global and multicultural societies 
and an awareness of one’s place in and effect on them. 

•  Citizenship and Ethics - Participate knowledgeably and actively in the public 
life of our communities and make informed, responsible, and ethical decisions in 
one’s personal and professional life. 
 

Other Learning Outcomes: 
• Define and identify the meaning and methodologies of public history 
• Communicate historical knowledge, interpretations, and arguments clearly in 

writing, oral presentations, or public history projects. 
• Interpret in their historical contexts an array of primary sources, including 

manuscripts, artifacts, oral or visual sources. 
• Identify career options for public historians and articulate the major issues facing 

public historians as they practice their craft 

CLASS SCHEDULE 
Class 1: January 24 
Class Activities: Introductions/Overview of course/overview of material 
culture/overview of projects 
Discussion: Historians in Public 
Reading Due: Historians in Public 
 
Class 2: January 31 NO CLASS 
 
Class 3: Feb. 7 
What are Collections?: 10-11:15 Session One 
     11:30-12:45 Session Two 
 
Assignment Due: Watch two of George Sidney’s films; read T.J. Ross review of Bye-
Bye Birdie in Film Quarterly 01/1964 (Jstor) 
 
Class 4: Feb. 14 
What are Collections? Part II: 10-11:15 Session Three 
        11:30-12:45 Session Four 
Assignment Due: Selections from Museum Registration Methods by Buck and Gilmore; 
Artifact Study: A Proposed Model by E. McClung Fleming; The Connoisseurship of 
Artifacts by Charles F. Montgomery; Culture, History and Artifact by Steven M. Beckow 
(really take your time with this one). I will provide these readings via email. 
  
NOTE: We will discuss catalog entry (rubric to be handed out) 
 
 
 



 
Class 5: Feb. 21 
Onsite at CES’s house 
Assignment Due: Reading Due: Chapter 9 of Producing Fashion,  “California Casual: 
Lifestyle Marketing and Men's Leisurewear, 1930-1960”; 
http://www.wornthrough.com/2014/01/14/museum-life-revisiting-costume-storage/ ; 
Chapter 2 of Fashion by C. Breward; selections from Bespoke by Anderson. I will hand 
out California; Breward; and Anderson. 
 
Work day: Feb. 22 (this is a Saturday) at 10.  
 
Class 6: Feb. 28 
Onsite at CES’s house-- 
 
Work day: March 3 At CES’s house 
Work day: March 5 
 
Class 7: March 7 
Onsite at CES’s house 
Assignment due: catalog entry 
 
Class 8: March 14 
Lecture: History of the Museum 
Reading Due: “Order, Hierarch and Culture” in Highbrow/Lowbrow by Levine; Chapter 
1, “What is a Museum?” in Museums in Motion by Alexander; additional readings TBD 
 
Half day at CES’s house 
 
Class 9: March 21 NO CLASS SPRING BREAK 
 
Class 10: March 28 
Visit to the Culinary and assess the scope of the project  
Reading Due: To be assigned 
 
Class 11: April 4 
Lecture: “So We’ve Collected. Now What?” This lecture overviews the process of 
selecting what to display and how to display it 
Visitor: Tom Dyer, exhibitions manager, Nevada State Museum Las Vegas 
Readings Due: Kirshenblatt-Gimblett, Destination Culture: Tourism, Museum, and 
Heritage, Introduction and Part One; Interpreting Collections (Section 3) in Museum 
Basics by Ambroise and Paine (I will provide these readings); addition readings TBD 
 
Class 12: April 11 
Subject: Controversies in Collections and Museums 
Student presentations 



NOTE: Everyone will be expected to distribute at lease one scholarly article related to 
their topic by Monday the 7th.  
 
Class 13: April 18 
Onsite Culinary 
 
Class 14: April 25 
Onsite Culinary 
 
Class 15: May 2 
Present findings to Culinary 
Assignment Due: 7-10 page papers on controversy in collections and museums due. 
 
 
GRADING: This is a hands-on, public history course. Two class assignments (the 
catalog entry and the student presentation/paper on controversies in collections) will 
receive written grades and feedback from the professor. The former is 10% of your grade 
and the latter, 25%. The remaining 65% of your grade will come from class participation 
and project participation. I will have sit-down meetings with each student at the 
completion of the first project to discuss their progress in this course. At any time, 
students may schedule a meeting or come to office hours to discuss their status in the 
course.  
 
IMPORTANT NOTE: The materials that you produce for this class are the property of 
the UNLV public history program to use at our discretion on this semester’s project or 
projects in the future. All research materials are to be turned over to the professor upon 
request. By enrolling in this class, you are acknowledging that your work is part of a 
group project and thus relinquish any individual claim you have over your work.  
 


